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rees of many different sorts, shapes,
sizes, locations and significance have
been featured on postcards. Few can be as
unusual and historic as the gnarled old red
gum tree now celebrated and lovingly preserved as the H ERBIG F AMILY T REE , which
picturesquely exemplifies a seminal chapter
in the story of early settlement in South
Australia a century and a half ago.

THERE WAS
A YOUNG MAN
WHO LIVED
IN A TREE....

It stands at the southern approach in
Springton. a neat township on the road that
links places happily named Mount Pleasant
and Eden Valley, in the south-east corner of
the Barossa, an area covering some 25 by
20 miles situated about 50 miles north-east
of Adelaide.
Today this is a popular scenic region, highly
cultivated, with nearly fifty wineries supplied by almost ten times as many vineyards,
making it widely known as a major centre of
the Australian wine industry.

B Y A L A N L EONARD

The German connection had its beginnings
in discussions in London in 1836 between

It was a red gum tree, already well over 200
years old. Its top had been broken off decades previously, by storm or lightning strike,
but the stump had sprouted new branches,
to a height of 70 -80 ft. Its main feature was
the trunk, some 20 ft. at its widest; this had
been hollowed out by fire  either naturally
or by the aborigines, for whom it provided
winter shelter, probably supplemented by
lean-to frameworks of boughs covered with
bark, grass or reeds.
The Barossa area had been sparsely occupied by its original inhabitants, who moved
further inland as soon as Europeans arrived
there.

T

he Barossa was named in 1837 by Colonel William Light (1786-1839), the first
Surveyor General of South Australia  now
best remembered for his layout of its fine
capital city. He took the name from a battle
of 1811 in the Penninsula War, Barrossa
meaning hill of roses in Spanish; the initial
local misspelling as Barossa soon became
the accepted Australian form. Otherwise,
there was nothing Spanish about the
Barossa, whose early settlers were mostly
German  as still recalled by attractive
survivals of vernacular architecture, Lutheran
churches and a heritage embracing brass
bands, vintage festivals, destinctive cuisine
and, of course, some old-established winemaking businesses.

near Springton with the tasks of clearing and
planting his land. These pressing occupations left him little time to build himself even
a small stone and clay cottage but he was
fortunate to have his first home standing
immediately available on his plot, which he
may well have chosen to get the benefit of
this amenity.

August Kavel (1798-1860), an energetic Lutheran pastor from Prussia, and George Fife
Angas (1789-1879), a Tyneside businessman
and philanthropist who was the prime mover
in the South Australian Land Company, promoting the development of a new colony
entirely of free settlers, without taint of convict transportation (not finally ended elsewhere in Australia until 1867).
The German Lutherans, mostly peasants
from the areas straddling the present PolishGerman border, sought to maintain their
religious independence against the Prussian
governments centralising policies imposing
unification with the Calvinist churches.
Angas welcomed such sturdy migrants and
Kavels persistence secured the agreement
of the Prussian authorities to their migration. He led the first party of about 250
Lutherans aboard the Prince George, which
left Hamburg in July 1838, reaching South
Australia in November. Three other vessels
followed during the next few weeks.

This old tree was a survival which the enterprising newcomer was quick to re-use for
the room it afforded. Herbig could hardly
have envisaged that his tree would still be
standing in the 21st Century, virtually unaltered apart from becoming rather more
gnarled and nobbly at its base  as shown
by postcard photographs of the early 1900s
and the present.

F

riedrich Herbig (he always used his second name) led a bachelor life in his tree
house until July 27, 1858, when he married
Anna Caroline Rattey, then 18, one of a
family of German peasants from the Posen
area of Poland who had emigrated two years
prevously.
He brought his bride to share his unusual
home  which he doubtless improved and
supplemented as much as practicable. The
first of their sixteen children was born there
in August 1859, followed by the second in
September 1860.
(cont)
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n TPA 19 Helmfried invites me
kindly to share the results of my
research on M. Glückstadt &
Münden, Hamburg (G&M) with
you. For me this invitation is more
like a challenge, but I will accept
it, even if the results of my research are poor.
I will tell you how I got involved
with G&M and will share with you
some of my observations together
with a few findings, primarily about
the early G&M.
It is about three years ago that I realized for
the first time, how strongly Glückstadt &
Münden was represented in my collection
of Amsterdam cards. I counted over 500
cards (reprints included) of my favourite city
edited by this German firm. The oldest card
shows a postmark of 1897. All others have
undivided backs too. No Amsterdam cards
with divided back; no other Dutch cards either. Why? Why did the Dutch production
line of G&M come to a stop in mid 1904?
That intriguing question made me look
around for some clue. And to tell you the
outcome already: I do not have the answer,
not yet.

Literature research yielded little information.
G&M had been founded in 1880 as a printing firm; in 1896 DER POSTKARTEN-SAMMLER
mentions G&M for the first (and last) time:
an All Heil (cyclist) card is announced. Two
years later, 1898, a G&M advertisement in
Der Sammler explains: cards are to be obtained through Erwin Luther, Berlin. A
branch office; a kind of shop in the capital?
The same Mr. E. Luther had a column on
newly published cards in Der Sammler
(The Collector). In that column he reviews
during the year 1898 a total of 123 G&M
cards. In 1899 at the first international ppcexhibition at Nürnberg G&M had on display
several ppc-albums and received  together
with 28 competitors  a bronze medal for
its postcards.
The next mention of G&M is for the year
1934. The upcoming regime in Germany
made it difficult for jewish firms to operate

Over the ensuing years there was a steady
flow of German emigrants, attracted by prospects of land ownership and good economic
opportunities as well as religious freedom.
By 1860 some 12,000 Germans had arrived
in South Australia in over 80 emigrant ships.
They soon spread to other areas but the
Barossa remained their main centre.

1 again, reaching in 1934 13.000
or 14.000 at the utmost.
G&M has come up with beautiful
chromolithos, in 10 colours. They
seem to have been numbered
separately from the topo cards,
the highest known number being
4537, a nicely coloured view of
Hamburg Harbour p/u 2 June
1900.
All in all, one could speak of a proBy Frans Bokelmann
duction of 100.000 cards in less
than 40 years. Not too impressive.
Naturally, this 100.000 refers to cards to be
much longer. An overwhelmingly long list of
recognized as G&M by their logo and/or imJewish firms is published. G&M appears
print. We know that G&M has been selling
among them. G&M did not survive the supcards to publishers who did not like to have
pression. That is it. Nothing about the works,
the G&M name on it (over the years Dutch
nothing about personnel or the number of
publishing house Vivat has been ordering
presses.
several thousands of cards from G&M). So,
Hardly 40 years of ppc history. Relatively
an unknown quantity will boost the overall
short compared to Emil Pinkau & Co, Leipppc output.
zig; or C. G. Röder, Leipzig; not to speak of
perennial H. Metz in Tübingen...
Over the years G&M has been specializing
G&M cards can be recognized easily. The
(chromo)lithos have a peculiar logo: a pipe
smoking moon inside a double circle.
The topos do not carry a logo, but show the
name of G&M, Hamburg in full. Then  just
before the turn of the century  a new logo
appears; it looks like a mailing box with a
bird atop of it, but  as Helmfried did already point out (TPA 19, p. 32)  it is a ppc
vending machine superseded by an eagle.
Starting in 1905 a characteristic design of
the letters of the word Postkarte comes up,
which eventually (around 1914) replaces the
vending machine. During the very last years
of G&M  1930 onwards  an acronym turns
up: Geem (a phonetic contraction of the
letters G and M)  the reason for this might
have been: to avoid unwanted attention for
the jewish Glückstadt. Geem cards are
authentic G&M ones.
With a few exceptions all G&M cards are
numbered. In 1921 the numbers go into the
83.000s. Two years later, immediately after
the period of staggering inflation (1922 and
1923) G&M made a new start with cheap
and dull cards numbering them starting at

in German townships close to the sea and
in beach resorts all not too far from Hamburg as well as in (navy) ships. Still G&Ms
geographical spread is remarkable: from
Sweden to Transvaal, from Colombia to the
Dutch East Indies. Although this international orientation however G&M has maintained a local imago.

TPA 11 (p. 48) commented already on G&M
as the mysterious publisher because of the
paucity of data. TPA 19 focusses on the printing: did G&M print its own cards? All of
them? Certainly not. Any of them? Ah, thats
the pain. Till this moment no proof has been
found of ppc-printing at G&Ms. G&M started
as a printing firm, yes, of books, calendars,
albums. But whether it ever printed ppcs?
The exposition of 1899 (see above) seems
to implicate printing of ppcs done by G&M
itself. Apart from this no further evidence.
The evidence for out-of-door printing is
massive. At the end of 1904 the first G&M
cards with Röder numbers appear. C. G.
Röder will be the most important printer
for G&M till the year 1915. In 1913 the char

A

mong the emigrants aboard the barque
Wilhelmina which left Bremen on June
5, 1855 and landed them at Port Adelaide
on October 3, after an exhausting voyage
lasting 129 days, was Johann Friedrich
Herbig, then 27, a tailor from Silesia seeking a new life on the other side of the world.
The Herbig Family Tree, depicted on a modern card (bought in the nearby township by
the author on a recent visit, courtesy Mrs.
Pamela Deverell)
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He leased a plot of 80 acres from G. F. Angas,
who in 1851 had himself emigrated to create his estate and homestead near what
became the township of Angaston. Herbig
combined working on the Angas dairy farm

One of the earliest surviving photographs of
the old hollow tree, taken in the early 1900s
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G&M logos: pipe smoking moon, ppc vending machine, characteristic Postkarte and variation with
single P above dividing line, and the Geem logo
usually inside stamp box, but sometimes found in
publisher line only; for example: Nr. 11642. Geem
(ills. not actual size !)
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G&M card no. 1363. S.M.S. Kurfürst Friedr. Wilhelm passing through
the Kiel Canal. This collotype printed G&M card was p/u Dec. 1898.
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acteristic Glass & Tuscher imprint of a character together with numbers is to be found
on G&M cards (see separate article on Glass
& Tuscher elsewhere this issue).
During WW 1 Karl Fischer (Eltville) prints
cards for G&M (typical for K. F., E. is the
number at the bottom just right of dividing line).
The capital letters (the trademark of Emil
Pinkau, Leipzig) appear as three only in
1921; as three over two (NE) in 1925 and
Pinkau continues its presence with the dotand-dash code at the photo cards of 1929
onwards. (Information on Pinkaus Capital
Letter as well as Dot-and-Dash codes is
found in TPA #16)
Cards from the printing house G. Blümlein
& Co, Frankfurt have already been mentioned by Helmfried in TPA 19. All this printing-by-other-parties strengthens the image
of G&M as a publisher.
Publisher G&M has also a printers side.
Stressing this side of G&M are the numerous process names to be found on G&M
cards after 1904; for the moment the count
stands at 36. A selection: Azurin, Balkan,
Barytchrom, Biographik, Coffois, Dürer,
Gravuryt, Hedichrom, Venedig. The mentioning alone of these names reveals a typical
printers attention.
On the other hand however, both lettering
and lay-out of the address sides of the cards
exhibit a wide, if not wild variety. As if G&M
had been ordering cards from every printing shop in its vicinity. Thus back to G&M
as publisher ?
Reprints. In general can be said that the
card number is G&Ms production number.
During the first period (till medio 1899) reprints show both the number of the original
card and the number of the new reprinted
one. E.g. card 197  1431 is the first reprint
of the original 197 Buiten Amstel (View:
headquarters of rowing-club De Hoop). In
1903 this card was reprinted for the umpteenth time, with one number only, 13913, a
production number for that time of the year.
Number

City

View

1425
122  1427
1429
197  1431
125  1433
66  1434
127  1435

AMS
AMS
AMS
AMS
AMS
AMS
AMS

Singel
Oude Schans
Damrak
Buiten Amstel
Rijks Museum
Buiten Singel
OZ Achterburgwal

Listed are 7 cards of Amsterdam (AMS)
edited during 1898. Cards 1425 and 1427
are new ones, with a view not yet used by
G&M; the other five are first reprints.
Some of these cards have been printed on
red, yellow, blue or even purple board.

10

Gruss aus der Gartenbau Ausstellung
in Hamburg 1897 =
Greetings from the
Horticultural Exhibition Hamburg
1897. Colourful
chromolitho card
published by G&M
with pipe smoking
moon logo imprint.
Similar designed
cards on this exhibition were published
by other local companies.

File under

« SNAPSHOTS »
 no commercial value 

è This was probably a photo dedicated to
father in the German Imperial navy. Boy and
girl dressed in what was called Matrosenanzug, a fashion popular because the Kaiser was crazy on everything to do with navy.
Not p/u, no writing, guess dates c. 1910-16.

Today we announce you a novelty: black
collotype on multicoloured (sic) board. These
cards can of course not replace lithos, but
they form a nice change from the eternal
more-of-the-same of the black collotypes.
(Der Sammler  September 1898) Commenting on 56 different G&M cards for Holland; numbers are not mentioned, but the
23 of Amsterdam must be identical to the
numbers 1417  1439 in part shown in table above.

é Young boy playing around with baby lion.
Not p/u and no imprints. Boy dressed in
what looks like a kids sailor suit but is a
Luft Hansa uniform. The Deutsche Luft
Hansa AG was founded in Januar 1926.

Another 1898 advert with nice study of ppc
vending machine and mention of Erwin
Luther, Berlin, as agent for G&M cards. G&M
offers collotype printing (monochrome) at 20
Marks / 1000 cards. Plus cards from their
own Navy and Delft-Sailing series (1000 at
35 Marks) Trial of 10 cards for 30 Pf.

Vereinigte Papierwaren-Fabriken S.
Krotoschin from
Görlitz produced a
series titled The
Great Century with
portraits of famous
people (here J.W.
Goethe, Serie D, No.
109). With M. Glückstadt & Münden
imprint as distributor. P/u April 1898.

ê Group of four women and four men (one
marked with a cross) in a studio of a painter
who appeared to had not been famous yet.
Some nice details, sketches on the wall, nude
painting, and a worn mattress. Women have
bobbed hair, typical for the 1920s and a
short note in German writing is dated November 1929. All persons, well dressed by
the way, look in the same direction. Guess
at artists latest work.

è This street
view was probably
the work of a
photographer but
print has snapshot
quality. Not p/u,
regular postcard
address side in
English. Caption
in picture has
almost faded away.
Think it reads
BROADOLYST (?)
A street name? Or
town? Somewhere
in GB I think.
î Classical People in front of their home motif. Again it is a card
that was not postally used but at least a message reveals the identity
of the people seen.

Finkenrath & Grasnick, Berlin produced
this chromolitho card
as no. 657. Caption
Lifeboat, signed F.
Nath. G&M probably
took over (some)
F&G surplus stock
after split (Finkenrath
to become PFB) and
sold cards with own
imprint. P/u 1899.
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Fancy dress? Costume? We dont
know the reason
why these four
males dressed as
females and two
women in soldier
uniform holding
cigars. Nothing
but a handwritten
1919 on reverso.
German origin.
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Dear Nurse.
This is my little
home, our log cabin.
My little sister Rosalie, brother Henry
with the dog. The
tall one is my brother Fredrick-Josef.
Hope to hear from
you soon.
Martha
Think this card is of
British origin. Has
regular ppc address
side with This space
may now be used for
inland and colonial
communication imprint. Unfortunately
the message is not
dated nor place
mentioned. Well, all
involved did know
where they live.
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N OVITAS - B E R L I N
I understand Oscar Heiermann to have taken over the bigger share of the former Novitas Neuheiten-Vertriebs-Gesellschaft. The
new company name was Novitas Papierwarenfabrik Oscar Heiermann, and business appeared to have prospered. The firm
occupied production facilities at Ritterstr. 76,
77 and 78 until they moved into their own
building at Ritterstr. 41, Berlin SW 68 in April
1927. Adolf Kugler identified two logos used
by Heiermanns Novitas business (see ills
Primolitho + Novolito).
Their business activities and products are
typical for a deLuxe paper manufacturer.
Heiermann had an own lithography printing, embossing and gilding dept. Usually
100+ workers were employed, but it was a
steady up and down. Figures found range
from 80 to 180 workers. BIRKNER (Adressbuch der Papier-Industrie Europas) 1938
edition lists following products: place cards;
post and greeting cards, table decorations;
photo albums; dust covers; maps/covers for
writing material; notebooks; deLuxe cardboard packaging, cardboard boxes for
stockings; jewellery boxes. All available also
for export of course. The BIRKNER entry
by the way, lists the year 1902 the firm was
set up. I found no trace of any Novitas follow-up firms in post-1945 literature, neither
in Berlin nor elsewhere. Novitas is found
often however. There is a Novitas-Verlag
around in Berlin-Lichterfelde-Ost, Bahnhofstr. 13. Establ. in Juli 1949 and run by a Hellmut Herda. The business described as bookand art publishers. (Entry in Adressbuch
des deutschsprachigen Buchhandels, 1954
edition). But I found no evidence that this
firm has had any connection with the pre
WW2 Novitas firms.
The buildings in the Ritterstr. both Novitas
firms were located were completely destroyed during the air-raids of WW2. It is
however not known if the Notivas enterprises were still in business during war years at
all, or had moved or whatever.

Novitas Cards

The output of greeting/art reproductions
and even topo cards with the Novitas logos
on is indeed impressive and their cards are
still often found nowadays. The different logo
designs, some not very well printed and unclear make identification and dating not easy.
The numbering system(s) of Novitas Neuheiten firm as well as later Novitas Kellner
and Novitas Heiermann are sometimes confusing. Novitas Kellner cards usually bear a
lower 3-digit number (Heiermann had numbers up to the 25th range) and the samples
I have are all art reproductions. Sometimes
however full name is imprinted with or without logo. I think in pre-1920s years Novitas
Neuheiten were not publisher of (mostly
greeting) cards but mainly wholesalers/distributor for other publishers/printers. In
some cases I assume that Novitas had sole
distribution rights or/and that series were
re-issued exclusively for Novitas.
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Your attention, please, for cards with low
numbers together with the vending machine logo! As mentioned already the vending-machine-like logo appears when the production numbers run already into the
2.000s. Approximately at the end of 1899.
So, cards with the new logo belong to the
20th century. They may carry a low number.
This however merely indicates that their subpublisher belonged to the limited number
of customers obtaining cards from G&M with
their own name imprinted on it instead of
G&M. For those clients the cards were numbered starting from 1. Therefore number 132
preceded (or followed) by the logo is not one
of the very first G&M cards out of 1897, but
had been printed in 1900 or 1901. (The shop
for stockings In Thousand Fears is one of
the oldest shops of Rotterdam dating back
to 1594). This special treatment of certain
customers stopped around mid 1901.

A sample of Novitas Heiermann Primolito
process. The printing process is hard to identify. Looks like a combination of offset and
lithography, but is most likely 6 colour offset. This card is deckle-edged and has no
card number at typical lower left position.
Number might be hidden under postage
stamp. Card p/u in June 1929.

Novitas Heiermanns Novolito process.
The printing process appears to be 4 colour
halftone, the entire impression a bit flat.
Again we have no typical card number but
a small 25 inside circle at lower right corner position. Most of postmark unfortunately
illegible, could be early 1920s, sent from
Hungary to Roumania.

Oberammergau Das Klepperhaus.
Colour-after-nature
process (Lumière).
Photo by Hans
Hildenbrand, Stuttgart (for FPhG also
from Stuttgart).
With Novitas Neuheiten logo, card
no. 1146 which
appears to be a
FRG no. however.
Local publ.: Gg.
Lang sel. Erben.
P/u in May 1911.
The majority of topo cards with Novitas logo
on came from a co-operation with Farbenphotographische Gesellschaft m.b.H.
(FPhG) from Stuttgart (later to become
Uvachrom, Munich). This publisher perfected colour reproduction by halftone process
using Lumière plates, many photos taken
by Hans Hildenbrand. Usually the Novitas
Neuheiten (Double N) logo is found = pre1920 origin. But I have also a couple of cards
with later Novitas logo which was used by
Novitas Kellner according the information
of Adolf Kugler, and shows a totally different card/series number. All other Novitas /
FPhG cards bear a 4-digit number, my cards

show numbers ranging from 1001 to 1901.
The trouble is that FPhG used a very similar numbering.
Many of the FRG topo cards with views from
all over Germany are of extraordinairy colour quality, realistic and detailed and can
indeed be called colour-after-nature.
The printing of the pre-1918 issues was undertaken by Emil Hochdanz from Stuttgart. Lithographer Emil Hochdanz (18161885) set up his business in 1844 as Engelhorn & Hochdanz, sole owner from 1860
and from 1899 on Hermann Friese and
Walther Hopf continued the business at least
until the early 1930s (Hochdanz AG).
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Amsterdam, Buiten
Amstel, with G&M
card no. 197 - 1431.
Monochrome collotype printed. Undivided back. Not p/u.
Typical photo handling/layout of the
late 1890s, with
rounded corners,
photo margins softened / fading away
etc. Shown is the
headquarters of the
rowing club De
Hoop.
Groningen, Oosterhaven, with half cutoff G&M ppc vending machine logo,
card no. 8031. Published by local firm
B. Jacobs. Monochrome collotype
printed view inserted
in art nouveau style
designed, golden
(by litho process)
printed border. Card
p/u 11 Sept. 1901.

Special case: B. Jacobs, Groningen. Jacobs
did not belong to the clients who received
the ordered cards without the name of G&M.
But Jacobs did not like the imprint of the
full G&M, Hamburg either. So Jacobs cut off
a few millimeters of every G&M card, in this
way he got rid of the troubling G&M name,
but half of the G&M logo persisted. That
however did not seem to bother Jacobs at
all. At that time, who would bother about
logos, let alone recognize them?
As attractive example  the card is of outstanding quality  card number 8031,
Oosterhaven, Groningen. A Jugendstil-like
golden frame around the collotype view of a
factory with some 10 workmen loading a
ship. At bottom, utmost left, we can discern
what remained of the G&M logo.
Old supplies. Repeatedly cards pop up,
which are published by others, but received
in some clumsy way the name of G&M
printed on them, in a colour that doesnt fit
in with the existing printing. Take e.g. Johann
Wolfgang Goethe, published and printed by
S. Krotoschin, Görlitz (p/u 10 April 1898),
or Lifeboat, card nr. 657 of the Kunstanstalt
Finkenrath & Grasnick, Berlin (p/u 11 June
1899) or the three fairies with glittering crystals glued onto them, a card clearly from the
Borek, Braunschweig firm (p/u 19 Feb. 1901.
Once Helmfried suggested, that G&M possibly used to buy up old supplies of other
firms. A suggestion I readily accept as plausible.
It will be obvious to everyone that a lot of
research is still to be undertaken in order to
get a better picture of the intriguing firm
G&M. And even for the little information
contained in this article, I needed the help
of Henk Voskuilen, Helmfried Luers, Henry
Toms, Huib Haverkate and indirectly of
George Webber and Chris McGregor. I feel
indebted to all of them.
Frans Bokelmann

Rotterdam, In duizend verezen, shop view
published by local firm J. L. van Dieten jr.
G&M logo with low card number 132.
Monochrome collotype, captions in red ink.
Not postally used.

Three fairies, fine chromolitho printed greeting card and with glittering crystals glued
onto (mica). G&M imprint on picture side.
Said to be of Borek, Braunschweig publisher
origin. P/u 19 February 1901.
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Typical G&M promo rubberstamp imprints. Printing process names always handwritten.
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